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Ana	Cackley 00:00
Good	afternoon,	everybody.	Thank	you	all	for	joining	us	today.	My	name	is	Ana	Cackley	and	on
behalf	of	Atla,	I'd	like	to	welcome	you	to	today's	program,	"Digitization	Opportunities	with	Atla,
and	Backstage	Library	Works."	Before	we	get	started,	I'd	just	like	to	point	out	a	few	features	of
the	webinars	interface.	By	default,	you'll	be	listening	in	using	your	computer's	speaker	system.
But	if	you	would	like	to	join	us	by	phone,	that's	also	an	option.	At	the	bottom	of	your	screen,
you	should	see	a	control	panel.	It	contains	a	chat	box	where	you	can	type	in	your	question	for
the	speakers,	contact	us	about	any	technical	difficulties.	And	you	can	send	in	your	questions	for
the	speaker	at	any	time	during	the	presentation,	and	we'll	collect	those	and	address	them
during	the	q&a	session	at	the	end.	We	now	do	have	live	transcription	and	closed	captions	for
Atla	webinars.	You	can	find	these	by	going	to	your	control	panel.	If	you	just	click	the	three	dots
and	more,	you'll	find	close	captions	there.	Or	for	the	live	transcript,	you	can	go	up	to	the	red
button	in	the	top	left	corner	of	your	screen.	Today's	presentation	is	being	recorded	and	that
recording	will	be	available	on	the	Atla	On	Demand	Learning	webpage	along	with	the	transcript.
Everyone	who	registered	for	today's	webinar	will	receive	an	email	notification	when	that's
available.	And	now	I'd	like	to	introduce	you	to	our	presenters.	Today,	we	have	with	us	Christy
Karpinski,	who's	the	Digital	Initiatives	Librarian	here	at	Atla.	We	also	have	Christine	Fruin,	our
Scholarly	Communication	and	Digital	Initiatives	Manager	at	Atla.	And	then	we	also	have	Alex
Parran,	who	is	Marketing	Manager	at	Backstage	Library	Works.	And	we	also	have	with	us	I
believe,	Kelly	Barrall.	Okay	with	that,	I	am	going	to	hand	it	over	to	Christy,	thanks	for	your
patience,	folks	while	we	switch	presenters.

Christy	Karpinski 01:55
So	I'm	going	to	start	by	talking	about	the	Atla	Digital	Library.	I	was	thought	I	should	explain
why.	If	you	were	to	participate	in	the	digitization	grant,	we	would	part	of	the	bat	as	a
requirement	is	to	participate	in	the	Digital	Library.	But	also	just	to	give	you	a	sense	of	what	we
are	doing	with	members	digitized	content.	So	this	what	you	see	here	is	Atla	Digital	Library.	It	is
a	it	was	designed	to	provide	Atla	members	and	other	organizations	with	a	standards	compliant,
sustainable	and	interoperable	hub	that	promotes	the	visibility	of	digital	collections,	and	access
to	digital	collections.	It's	intended	to	be	sort	of	a	one	stop	shop	for	free	scholarly	religion	and
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theology,	resources	held	at	institutions	from	all	around	the	world.	It	brings	together	these
unique	materials	for	use	by	students,	teachers,	faculty,	and	the	general	public.	And	one	sort	of
unified	search	portal.	Up	to	this	point,	the	Digital	Library	has	been	mostly	an	aggregator	of
metadata.	So	the	majority	of	items	in	the	Digital	Library	are	just	metadata	records	that	link	out
to	the	full	item.	And	to	give	you	a	sense	of	what	I	mean	by	that.	This	would	be	an	example.	So
this	item	has	full	metadata	in	terms	of	what	our	guidelines	are,	the	source	metadata	may
include	other	things.	But	then	there	is	this	link	out,	that	takes	you	to	the	Source	Collection.	So
when	we	harvest,	we	are	just	pulling	in	the	metadata.	So	this	is	the	homepage	and	you	can
search	at	the	top	and	search	across	all	these	collections.	Or	you	can	use	these	two	ways	of
browsing	here	in	the	middle	by	collection	or	institution.	And	we	also	highlight	some	of	the
content	with	online	exhibits.	So	the	curators	have	pulled	items	from	our	digital	library	from
different	institutions,	collections	and	created	content	around	those	items.	So	either	sort	of
background	or	context	for	these.	And	we	highlight	a	few	of	them	on	the	homepage.	And	then
we	also	highlight	featured	collections.	Typically,	this	is	a	few	of	recently	imported	collections,	or
like	some	of	these	at	the	bottom.	They're	ongoing	collections.	And	then	there's	featured	items
here	as	well.	So	if	you	wanted	to	know	more	about	the	Digital	Library,	we've	got	the	about	page
and	this	will	give	you	just	sort	of	a	broad	overview	of	what	this	is.	And	you	know,	copyright
takedown	policy,	that	kind	of	thing.	And	then	to	participate,	we	have	a	participant	page.	So	this
is	where	you	can	find	how	you	can	contribute	your	digital	collections	to	the	library	or	get	your
content	hosted.	There	is	the	collection	policy	link	to	here	and	that's	going	to	include	our
collection	scope.	So	the	types	of	items	that	we	include.	It	is	typically	sort	of	archival	materials
that	have	been	digitized	that	are	in	the	Digital	Library,	and	then	you're	going	to	find
information	about	harvesting	and	hosting	and	hosting	as	well.	We're	going	to	talk	about	next.
So	harvesting	collections,	the	way	that	that	works	is	if	you	have	something	like	content	DM	or
Omeka,	or	a	platform	where	you've	already	got	your	digital	collections,	we	can	pull	in	the
metadata	using	AI	PMH,	which	those	systems	typically	have	built	into	them.	Or	you	can	put
your	metadata	into	a	CSV.	And	we	import	it	that	way.	And	like	I	said	before,	it's	just	a	metadata
record	that	gets	created	for	each	item	with	a	link	back	to	your	system.	If	you	don't	have	digital
platform	for	your	collections,	we	now	offer	hosting,	which	Christine's	going	to	talk	about	next.
But	how	that	works	is	we	would	import	metadata	using	by	spreadsheets,	CSV,	as	well	as	the
actual	digitized	files.	So	right	now,	the	only	hosted	content	that	we	have	is	this	older	collections
is	a	Legacy	Collection,	collaborative	projects,	zooms	in	the	way	of	my	tabs.	I'm	from	early
2000s.	And	I'm	going	to	the	the	content	is	did	was	digitize	a	long	time	ago.	So	the	files	aren't
really	big,	but	I'm	going	to	show	you	how	this	looks.	So	you	have	the	metadata	record	here.	But
there's	no	link	out	because	the	full	item	is	in	the	Digital	Library	and	is	not	in	another	place.	So
instead,	we	have	this	universal	viewer	that	shows	off	the	content.	And	you	can	see	here,	these
are	not	very	zoomable,	because	they're	they're	really	small	files.	They're	legacy	content.	So	to
show	you	what	the	Universal	Viewer	can	do,	I'm	going	to	take	you	to	a	different	collection	here.
Zoom	share	gets	in	the	way.	So	this	Philadelphia	congregations	early	records	project	is	a
collaborative	grant	project	that	we're	working	on	with	Christchurch	Preservation	Trust,	they	are
technically	hosting	these	things,	but	they	are	making	use	of	our	Universal	Viewer	so	we	can	get
a	nice	sense	of	what	this	does.	So	this	is	a	triple	F	viewer.	And	it	loaded	pretty	quickly	there,
their	server	was	going	slow	earlier	today.	So	this	is	where	you	can	view	images	like	this.	So	this
is	a	book	that's	been	all	that	pages	have	been	photographed.	But	it	also	will	play	audio	and
video	and	show	PDF	files.	But	it	lets	you	do	things	as	to	up	and	you	can	kind	of	browse	through
it	like	a	book.	And	it	also	lets	you	just	get	all	thumbnails	for	all	the	pages,	or	to	look	at	it	one
page	at	a	time.	It	allows	this	full,	full	screen	view.	So	you	can	get	really	big,	but	where	it	really
is	great	is	the	ability	to	zoom	in.	And	this	is	not	the	best	example.	Usually	there's	a	little	more
detail.	But	this	is	the	this	is	the	source	file	that	is	not	super	sharp,	but	it	lets	you	get	using	JPEG
2000,	you	can	get	very	big	scans	that	load	quickly.	And	don't	tape,	you	know,	they	don't	take
up	a	lot	of	bandwidth	to	get	loaded	in	there	so	that	people	can	zoom	in.	So	for	you	can	imagine



for	an	image,	this	being	able	to	get	into	the	zoom	into	the	detail	would	be	really	helpful	for	text.
It	could	be	you	know,	if	you're	trying	to	read	this	fancy	handwriting,	it	can	definitely	help	to	be
able	to	zoom	in	there	as	well.	This	has	transcripts	which	is	not	what	we	usually	have	for	hosting
content.	This	is	specific	to	this	grant	project.	But	you	can	see	how	that	Universal	Viewer	works.
The	other	thing	to	show	you	is	for	every	on	Mega	backup	here,	for	every	institution	that
contributes,	we	have	a	list	of	all	our	contributing	institutions.	And	we	have	landing	pages	for
each	of	them.	So	let's	I'll	just	pick	this	one,	oops,	picked	one	that	doesn't	have	a	landing	page.
So	this	would	be	you	get	a	logo	and	a	description	for	the	institution.	And	then	every	collection
that	is	has	been	harvested	for	that	institution	is	on	the	page	below.	And	each	collection	also
has	its	landing	page	with	each	of	the	items	in	it.	And	that	I	think	is	it

Christine	Fruin 09:26
okay,	so	I'm	actually	talking	about	the	grant	program.	So	we	really	want	to	encourage	our
member	institutions	to	engage	in	digitization	work,	to	not	only	build	nine	not	only	just	build	the
digital	collections	that	are	available	out	in	the	world,	in	the	areas	of	religion,	and	religion	and
theology,	but	also	the	build	the	capacity	of	our	members	in	terms	of	their	skills,	that	they	have
their	skills	and	knowledge	that	they	have	about	digitization	work.	What	does	that	It	means	to
engage	in	digitization,	what	kinds	of	things	need	to	be	considered.	And	so	we're	offering	this
grant	program	not	only	as	an	opportunity	to	make	collections	available,	but	also	to	really	serve
our	organizational	ends,	which	I	think	I'm	actually	I	think	I'm	already	talking	about	my	first
slide,	serve	our	organizational	ends	of,	you	know,	enhancing	and	growing	the	skills	of	our
member	librarians	and	other	information	professionals	on	developing	their	technical	and	digital
skills.	I	didn't	advance	the	slide	and	I	was	already	talking	about	this.	So,	too,	so	what	is	the
digitization	grant	program,	so	let's	talk	about	eligibility	first,	so	libraries	that	are	eligible	must
be	either	an	institutional	member	or	an	affiliate	candidate	member	of	Atla.	We	also	have
eligibility	requirements	around	the	materials.	I	could	read	all	this	to	you,	all	of	this	is	also	on	the
website,	which	you'll	see	a	link	to,	I	haven't	peppered	throughout	these	slides.	But	you	want	to
be	the	owner	of	the	materials.	And	they	they	so	you're	basically	what	this	means	is	that	you're
not	going	to	have	to	go	out	and	acquire	or	buy	materials	for	digitization.	They	are	materials
that	you	already	have	in	your	possession.	Of	course,	they	must	be	of	some	scholarly,	historical
or	other	cultural	significance	that	is	relevant	to	the	study	teaching	and	learning	of	some	area	of
theology,	religion	or	other	belief	systems.	So	this	is	essentially	keeping	it	within	the	scope	of
Atla.	And	our	purpose	and	mission	materials	must	not	already	be	available	elsewhere	online.	So
you	are	not	digitizing	things	that	are	already	available	through	internet	archive	or	through
some	other	openly	available	digital	library	or	or	source.	And	further,	Christy	already	referenced
the	collection	policy	of	the	Atla	Digital	Library.	The	end	game	of	this	program	is	also	that	these
collections	are	going	to	be	accessible	through	one	of	those	two	methods	through	the	Atla
digital	library.	So	in	such	they	also	must	fit	within	the	collection	policy,	the	Atla	digital	library.
So	if	you	are	applying	for	one	of	these	grants,	we	encourage	you	in	addition	to	reading	through
all	of	the	requirements	of	the	grant,	that	you	also	familiarize	yourself	with	a	documentation
around	the	Digital	Library,	which	includes	the	collection	policy,	when	the	Scholarly
Communication	and	Digital	Initiatives	committee	will	be	reviewing	these	applications	for
digitization	grants,	they	are	going	to	be	giving	priority	to	those	projects	that	propose
digitization	of	collections	that	aid	in	uncovering	histories	of	underrepresented	or	racialized
communities	or	histories	of	individuals	who	have	experienced	marginalization.	So	again,	part	of
Atlas	organizational	ends	is	is	a	commitment	to	diversity.	And	so	we	were	looking	specifically
for	projects	that	support	that.	If	you	are	familiar	with	the	OER	grant,	just	like	that,	programs
similar	with	the	digitization	grant	program,	there	are	two	grant	types	in	differing	amounts
depending	upon	dependent	upon	what	kind	of	digitization	project	you	may	have.	If	this	is	a
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brand	new	digitization	project	and	is	not	a	continuing	project	that	is	you're	not	haven't	already
started	the	work	and	you	just	have	more	materials	that	you're	wanting	to	add	to	an	existing
subject	based	or	you	know,	maybe	it's	around	a	certain	topic	or	about	a	certain	person.	It	is	a
wholly	new	project,	you	can	request	funding	up	to	$5,000.	If	it	is	a	project	that	you	have
already	started,	it's	a	collection,	you're	already	started	building	on	around	a	particular	subject
matter	or	so	forth,	you	can	get	up	to	$3,000	to	continue	the	work	of	an	ongoing	project.	What
can	that	money	be	used	for	we	have	a	rather	exhaustive	list	on	the	website	of	what	funds	can
and	cannot	be	used	for.	So	we	we	are	expecting	to	see	the	outline	of	a	budget	in	your
application	for	a	grant.	And	so	you	need	to	list	out	what	you	intend	to	use	list	out	with	detail
what	you	intend	to	use	these	funds	for.	So	grant	funds	can	be	used	for	hiring	people	to	to	do
the	digitization	work,	to	purchase	the	equipment,	supplies	or	other	software	to	do	that	work	to
train	existing	staff	on	how	to	how	to	do	digitization.	And	the	very	important	piece	of	this
creating	the	metadata	or	outsourcing	that	work	to	some	other	company,	which	is	why	we	have
that	stage	here	today	because	they	are	one	of	those	companies	and	a	partner	of	Atla	that	does
this	kind	of	work.	What	grant	funds	cannot	be	applied	toward	is	any	expenses	that	have	already
been	incurred.	So	not	to	like	pay	someone	who's	already	done	the	work,	or	to	reimburse
yourself	for	work	that	you've	already	paid	to	be	done.	And	again,	as	I	mentioned,	not	to	acquire
or	purchase	materials	that	you	don't	currently	own	to	pay	for	any	other	day	to	day	kind	of
operations,	maintenance,	those	kinds	of	overhead	costs,	and	or	pay	for	existing	staff	salaries	or
expenses	for	training	over	staff	travel	to	professional	meetings,	seminars	and	so	forth	that	are
not	essential	to	achieving	the	goals	of	the	project.	The	most	important	thing	how	to	apply.	So	I
have	the	link	to	the	application	form	here.	It's	also	available	through	that	website	that	has	all	of
the	applicate,	all	the	grant	program	details	audit,	the	applications	are	due	by	five	o'clock
central	time,	on	February	28.	However,	we	highly,	highly,	highly	recommend	that	you	review
the	application	questions	prior	to	completing	opening	up	and	completing	that	form.	I	have	a
link	up	here	in	the	slide.	And	again,	this	is	also	on	our	website,	as	well.	So	don't	worry	about	if
you're	not	copying	this	bitly	link	down	it	is	available	elsewhere	or	maybe	on	or	someone	can
drop	it	in	the	chat	also.	But	look	through	the	preview	first,	because	in	addition	to	just	having	a
preview	of	the	questions,	we've	also	provided	some	kind	of	helpful	hints	on	how	to	answer	that
question,	what	the	committee	is	going	to	be	looking	for	when	they	are	evaluating	your
application?	You	know,	evaluating	your	answers.	So	it's	really	critical	to	look	at	the	preview.
Also,	another	critical	step	is	that	perhaps	you	request	a	consultation	appointment	with	Christy,
or	in	also	with	myself,	I'm	Christy's	really	great	about	metadata	and	digitization	and	so	forth.	If
you	have	copyright	questions,	I'm	happy	to,	to	come	in	and	participate	as	well	to	answer	those
questions.	So	we	are	here	to	help	you	pre	application	and	how	to	properly	scope	your	project
how	to,	you	know,	address	any	questions	that	you	may	have	about	copyright	or	metadata	or
file	types,	or	whatever	it	may	be.	So	please	reach	out	to	us,	hopefully	not	February	27.	To	set
up	one	of	the	setup	consultation	appointment	with	us	prior	to	completing	your	application.
Some	additional	details	to	keep	in	mind.	So	as	you	know,	Christy	went	over	that	through	the
Atla	digital	library,	we	have	two	methods	of	participating.	If	you	already	have	an	existing	digital
library	platform	on	our	digital	content	management	platform	at	your	library,	so	an	old	Mecca	or
a	content,	content	DM	that	you	are	using,	then	you	need	to	make	that	meta	data	available	to
us	to	harvest	into	the	Atla	Digital	Library,	which	Christy	showed	you	kind	of	what	that	looks	like
when	she	did	her	portion	of	this,	or	if	you	don't	have	existing	an	existing	digital	content
management	platform	at	your	library,	then	you	must	participate	in	our	hosting	program.	And	in
so	you	need	to	somehow	somehow	these	materials	need	to	be	made	available	through	the	Atla
Digital	Library.	Either	we're	harvesting	from	your	platform,	or	you	are	hosting	those	files	with
us.	Further,	all	the	metadata	that	you	create	for	the	materials	that	are	digitized	as	part	of	this
grant	project	must	be	created	in	compliance	with	the	Atla	Digital	Library,	metadata	guidelines
and	best	practices	which	are	linked	from	the	Digital	Library	page	that	Christy	showed	us	earlier.
Additionally,	copyright	and	licensing	is	really,	really	critical	for	these	projects.	Because	these



are	materials	that	are	going	to	be	digitized	and	be	out	and	available	openly	to	the	world.	So
they	either	must	already	be	in	the	public	domain,	meaning	there	is	no	current	copyright
protection	over	them.	Or	you	must	document	proof	that	you	have	received	either	full	transfer
of	the	copyright	to	you	or	some	level	of	permission	or	license	that	allows	you	specifically	to
digitize	and	display	them	online	in	this	publicly	accessible	platform	and	some	kind	of	licensing,
like	a	Creative	Commons	license	or	write	statement.org	that	allows	sharing	for	some
downstream	users.	So	it's	non	commercial,	or	it	only	requires	attribution,	there's	a	variety	of
open	licenses	that	could	be	applied.	I	mean,	we	do	require	that	that	write	statement	that	is
select	for	those	materials	should	be	included	within	the	metadata	for	each	of	the	digitized
items	that	are	part	of	your	project.	So	how	our	application	is	going	to	be	reviewed.	So	as	I
stated,	the	Atla	Scholarly	Communication	and	Digital	Initiatives	committee	will	be	reviewing	all
applications	that	are	received,	and	they're	going	to	be	looking	at	them	for	overall	quality	and
strength	and	how	well	the	project	meets	the	requirements	for	the	grant.	As	I	said	applications
are	due	February	28.	The	committee	will	be	reviewing	them	at	its	March	meeting	with	the
intention	of	that	we	will	notify	all	applicants	of	their	status	by	March	18.	Because	the	estimated
project	completion	date	then	will	be	in	May	of	2023.	So	that	will	give	you	about	14	months	to
do	the	work.	And	so	part	of	your	application	is	creating	a	timeline.	So	just	be	aware	of	that	as
well.	What	kinds	of	things	are	the	committee	going	to	be	looking	for?	So,	overall	clarity	of	the
proposal?	So	have	you	been	realistic?	In	defining	what	the	work	that	you're	actually	going	to
do?	Is	this	actually	able	to	be	done	in	kind	of	that	14	month	time	period?	Are	your	goal	your
SMART	goals	are	they	stated,	you	know,	Have	you	have	you	articulated	very	clear,	achievable
goals,	and	including	all	of	the	necessary	technical	steps	to	complete	all	of	this	work.	Also,	you
need	to	make	a	case	that	this	collection	and	is	is	valuable	to	not	just	Atla	members,	but	to	the
world	at	large	and	other	communities	who	are	engaged	in	the	study	teaching	and	research	of
religion,	theology	and	other	belief	systems.	Also,	as	I	mentioned	earlier,	we	are	going	to	be
looking	for	a	very	realistic	and	reasonable	budget	and	digitization	plan.	And	again,	the	that
preview	document	gives	you	some	kind	of	tips	and	hints	about	how	you	go	about	creating	this
budget	and	digitization	plan.	I	believe	we've	even	included	a	link	to	a	spreadsheet	to	kind	of
help	you	articulate	and	flesh	this	part	of	this	out.	So	utilize	all	these	tools	and	hints	that	we've
given	you	to	write	a	successful	grant	application.	Again,	as	I	mentioned	at	the	outset,	one	of
the	goals	of	this	program	is	not	just	making	more	collections	available	digitally,	but	also	to
build	capacity	of	our	members	to	engage	in	this	work.	So	we	want	to,	we	don't	want	this	just	to
be	a	one	shot,	we	want	this	to	be	an	opportunity	for	libraries	to	acquire	equipment	or	acquire
skills	on	their	staff	to	continue	digitizing	materials	beyond	what	they're	doing	for	this	grant.	So
we	want	to	perhaps	see	some	expression	of	like,	yes,	we're	doing	this	for	the	grant.	But	you
know	what,	even	after	the	grant,	we're	going	to	continue	to	do	this	work.	Here's	some	other
future.	Here's	some	other	future	things	that	we'd	like	to	digitize	to	add	to	this	collection	or	so
we	are	kind	of	looking	for	that	as	well,	this	this	ability	to	build	capacity	for	a	sustained
digitization	program	at	the	applicant	institution.	And	finally,	as	I	already	mentioned,	you	know,
priority	is	going	to	be	given	to	to	projects	that	have	a	focus	on	underrepresented
underrepresented	groups.	So	that	is	all	I	had	to	say	about	the	grant	program.	Again,	there	is	a
website,	which	I	could	have	sworn	I	linked,	I	put	the	link	up	Did	I	forget	to	Oh,	it's	it's	down
here.	It's	buried	on	this	bottom	of	this	page.	But	if	you	go	in	or	maybe	someone's	already	put	it
in	the	chat.	You'll	see	all	the	details	there.	So	with	that,	I	am	going	to	stop	talking	and	we're
going	to	let	Alex	join	us	now	from	Backstage	who	provides	a	lot	of	these	various	services	as
well.

Alex	Parran 22:55
All	right,	there	we	go.	Um,	to	start,	let	me	just	give	you	a	quick	introduction	to	Backstage
Library	Works.	If	I	compress	the	slide,	there	it	goes.	Okay.	So	we're	a	company	that	focuses	on
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Library	Works.	If	I	compress	the	slide,	there	it	goes.	Okay.	So	we're	a	company	that	focuses	on
access	and	our	partner	relationships.	We've	tried	to	evolve	our	services	to	hit	on	most
production	needs	in	the	library	setting	including	digitization,	microfilming,	metadata	and
automation.	And	we	have	a	division	that	focuses	on	onsite	services	like	inventory	management,
RFID,	tagging	and	more.	We	started	in	1986	with	retrospective	conversion,	and	we've	been
growing	ever	since.	We	offer	a	full	service	customizable	solution	to	most	digitization	projects
from	inventorying	and	prep	to	massaging	metadata	to	fit	into	a	desire	digital	asset
management	software.	Our	digitization	department	process	around	130	projects	annually	from
small	to	large,	and	we	see	a	variety	of	material	types	come	through	our	doors.	Most	often	we're
digitizing	personal	papers,	manuscripts,	Ledger's	yearbooks,	newspapers,	photographic
negatives	and	Microforms.	But	some	other	notable	projects	include	digitizing	a	collection	of
oversized	poster	advertisements,	collection	of	drawings	on	fraying	vellum	and	we've	even
worked	with	scrolls	in	the	past.	Our	digitization	setup	boasts	a	lot	of	versatility	for	scanning,
and	we	have	an	excellent	team	of	dedicated	technicians	who	are	trained	to	handle	materials	of
all	conditions.	I	want	to	take	a	second	to	outline	our	process	as	a	whole,	and	then	speak	to
some	of	the	customization	that	is	available	at	each	step	of	any	project.	We	offer	a	discount	for
processing	to	our	Atla	members.	And	so	I'll	also	be	talking	about	that,	and	how	our	digitization
service	can	go	hand	in	hand	with	the	new	grant	and	hosting	platforms	that	Christine	and
Christy	have	just	discussed.	So	first	things	first.	When	you	reach	out	to	backstage	about	new
projects,	our	team	will	have	you	fill	out	a	project	questionnaire	so	that	we	can	gauge	the	size	of
your	collection	and	what	equipment	will	best	suit	its	needs.	The	Quick	Quote	process	typically
takes	a	few	days	to	verify	Finding	information,	discussing	the	workflows	and	establishing	steps
for	receipt,	delivery	and	review	of	materials.	Essentially,	here's	where	we're	going	to	get	to
know	you	and	enter	collection	as	completely	as	possible.	We	found	that	the	better	we	and	the
library	understand	the	project	during	the	quote	stage,	the	smoother	the	completion	and	the
better	the	outcomes.	And	being	honest,	this	is	frequently	our	favorite	part	because	we	get	to
hear	about	why	the	collection	is	important	to	your	library.	And	we	start	to	puzzle	together	how
we're	going	to	tackle	any	of	the	challenges	that	the	collection	presents,	and	how	best	we	can
work	things	to	get	the	best	fit	possible.	You'll	communicate	with	your	account	representative
and	the	production	team	at	this	stage.	And	whenever	everything	has	been	signed	and
approved,	you'll	be	transferred	over	to	our	project	manager	who	will	become	your	primary
contact	for	the	remainder	of	our	collaboration.	The	next	step	will	be	receiving	your	collection
for	digitization.	Our	Pennsylvania	Office	in	Bethlehem	has	a	van	courier	service	available	for
any	of	our	Atla	clients	that	are	within	a	day's	drive	of	our	office,	we	are	typically	able	to	pick	up
materials	from	clients	that	are	situated	between	like	Maine	and	North	Carolina	and	as	far	west
as	probably	Ohio.	However,	plenty	of	clients	prefer	to	use	EPA	ups.	And	in	those	instances,	we
can	offer	you	some	suggestions	about	how	best	to	pack	materials	to	minimize	risk	during
transit.	All	items	that	arrive	at	our	office	for	digitization	are	given	barcode	a	tracking	flags	that
are	recorded	in	our	material	storage	database.	Prior	to	digitization,	the	project	manager	will	do
a	quick	review	of	the	items	and	keep	an	eye	out	for	anything	that	might	pose	an	unexpected
problem	on	the	camera.	I'll	reach	out	to	you	to	discuss	their	findings	and	solidify	any	new
specifications	if	any.	Before	the	project	begins.	All	of	our	projects	are	managed	on	overarching
scheduling	tool	with	regular	updates	and	the	project	manager	will	keep	in	touch	with	you	about
when	your	collection	is	in	the	queue	for	processing	when	it's	been	scanned	the	anticipated	time
for	quality	assurance	and	when	we	expect	to	be	able	to	send	you	deliverables	and	return
materials.	Our	cameras	are	calibrated	at	the	beginning	of	every	shift	and	with	each	new	setting
change.	For	example,	if	we	change	the	resolution	from	400	PPI	to	300	PPI	will	use	a	variety	of
targets	depending	on	the	project	for	calibration.	A	focus	on	a	Kodak	grayscale	target	is	at
minimum	what	we'll	use.	After	the	camera	has	been	prepped,	the	technician	will	work	on
digitizing	your	materials	with	care	to	handling	once	the	images	are	captured.	They	are
exported	from	our	cameras	as	high	quality	tiff	images	will	run	a	series	of	automated	processes



on	them	to	set	an	Image	Crop	and	split	any	two	ups	to	show	one	page	per	TIFF.	At	this	point,
the	images	will	be	reviewed	by	a	separate	set	of	technicians	who	will	inspect	them	for	quality
and	completeness.	If	these	quality	assurance	technicians	notice	anything	that	would	require
correction,	for	example,	missing	pages	content	obstruction,	incorrect	crop	those	sorts	of	things.
They	will	correct	the	problem	which	might	include	rescanning.	They'll	review	the	rescan	image
before	integrating	it	with	the	original	file	set	creating	a	complete	and	accurate	representation
of	the	original	material.	Second	task	of	our	quality	assurance	technicians	is	to	collect	any
metadata	used	for	renaming.	This	can	be	taken	from	labels	on	folders,	the	items	themselves	or
metadata	sheets	supplied	by	the	client	to	name	a	few	options.	Naming	schemas	will	be
confirmed	at	the	beginning	of	the	project	between	the	client	and	their	backstage	project
manager.	But	if	any	questions	arise	during	the	quality	assurance	stage,	the	project	manager
will	reach	out	to	ensure	the	images	are	being	named	exactly	how	the	institution	needs	them.
We'll	work	with	you	to	make	the	file	names	as	intuitive	as	possible,	relating	basic	information
about	the	item	before	even	opening	the	file.	After	image	inspection,	we'll	be	able	to	put
together	the	different	derivatives	you'll	need.	These	can	be	any	combination	of	JPEGs,	JPEG
2000s	and	searchable	PDFs	with	uncorrected	OCR	to	name	a	few	of	the	more	popular	requests
that	we	receive,	will	then	perform	file	validation	on	these	derivatives	as	well	as	refined	the
technical	metadata,	exporting	it	out	into	a	nice	concise	spreadsheet.	And	at	this	stage,	we
make	sure	that	our	count	of	derivatives	matches	the	volume	of	archival	tiffs.	Once	everything
has	been	checked,	and	it's	ready	to	be	delivered,	there	are	a	couple	of	different	options	for
getting	files	to	you.	The	easiest	and	simplest	way	is	to	load	everything	onto	a	hard	drive	and
send	it	to	you.	We'll	have	you	either	purchase	one	from	our	stock,	which	you	can	keep
afterwards	or	you	can	send	us	one	either	option	is	totally	fine.	And	with	that,	we're	basically
done	everything	gets	sent	back	to	you	and	we	consider	the	project	wrapped	up.	But	keep	in
mind	that	we're	always	here	to	answer	questions	even	after	things	get	finished	up.	Okay,	so
that's	the	rundown	of	our	digitization	process.	What	we	really	focus	on	it	backstage	is	providing
quality	services	and	focusing	in	on	how	custom	profiling	helps	address	the	specific	needs	of
different	collections.	Obviously	a	solution	that	works	for	digitizing,	say	modern	print	books	on
good	paper	is	probably	not	going	to	work	on	a	brittle,	early	20th	century	collection	that	was
printed	on	something	closer	to	Paul.	As	such,	there	are	a	lot	of	options	in	the	types	of	materials
we	can	work	with	and	how	we	can	help	prepare	those	items	to	go	on	camera.	Then	we	figure
out	what	the	technical	specifications	are	going	to	be,	what	camera	setup	we're	going	to	use,
and	lastly,	what	metadata	we're	going	to	collect.	Because	we've	invested	in	a	versatile	camera
setup,	we	are	proud	to	be	able	to	work	with	most	printed	materials,	even	if	they're	brittle	or
delicate.	I've	dropped	a	bunch	of	items	or	options	into	the	slide.	So	without	reading	out	every
single	one,	we	can	summarize	by	saying	we're	comfortable	working	with	bound	items,	loose
materials	and	oversized	pieces.	Biker	forms	and	transmissive	materials	can	also	be	digitized.
And	we've	had	a	handful	of	projects	take	advantage	of	our	ability	to	digitize	three	dimensional
materials.	As	I	mentioned	earlier,	you	can	confirm	this	list	on	our	website	under	our	digitization
Service	tab.	And	if	you	ever	have	something	in	mind	that	you're	not	sure	if	we	can	handle
contact	us	anyway,	even	if	we	can't	work	with	it,	we	might	be	able	to	suggest	some	solutions	or
some	other	vendors	that	handle	for	example	audio	visual	digitization.	We	have	Prego	systems
that	can	safely	open	materials	at	90	to	180	degrees.	While	a	lesser	angle	helps	to	alleviate
pressure	placed	on	bindings,	volume	sometimes	it's	not	enough	to	get	the	best	capture
possible.	If	the	paper	is	very	acidic	or	brittle,	even	the	slightest	pressure	may	cause	the	paper
to	crack	or	detach	near	the	gutter.	Or	sometimes	items	will	have	content	that	was	sewn	into
the	gutter	such	as	is	the	case	with	bound	volumes	of	newspapers	that	frequently	have	two
page	spreads.	In	these	cases,	we	might	recommend	sectioning	or	defining	the	item	to	alleviate
pressure	or	to	capture	the	item	as	single	pages.	We	have	many	options	from	hand	to	hand.	This
binding	to	faster	math	methods	such	as	a	guillotine	to	ensure	the	best	method	is	being	used	for
your	materials	and	your	budget	will	consult	with	you	when	these	sorts	of	questions	arise.	We



have	also	helped	clients	in	the	past	who	have	extremely	fragile	collections	that	have	already
broken	into	several	sections	over	the	years.	For	instance,	if	a	loose	newspaper	issue	was	stored
folded	in	quarters,	it	might	crack	upon	unfolding	in	the	same	can	be	seen	in	order	manuscript
collections.	We	have	experienced	technicians	who	can	piece	these	quarters	or	halves	together
and	fix	them	with	archives.	With	archival	tape,	we	use	film	a	blast	to	make	these	items	ready	to
go	on	camera	and	get	the	best	capture	possible.	This	is	a	long	one	so	bear	with	me.	As	we
wade	through	all	the	technical	details.	We	have	several	different	setups	that	we	can	use.
Depending	on	the	material	types	in	your	collection,	you	place	a	focus	on	non	destructive
digitization,	and	our	customized	setups	allow	you	to	be	confident	that	the	proper	setup	is	being
used	to	ensure	the	safety	of	your	materials	and	produce	high	quality	images.	We	use	top	of	the
line	phase	one	cameras	for	most	of	our	projects	in	house.	Our	digitization	studio	is	complete
with	80	megapixel	and	100	megapixel	cameras,	which	allows	for	a	large	capture	area	at
various	resolutions.	We	utilize	flash	photography	lighting	solutions	for	our	planetary	cameras.
This	setup	minimizes	glare	prevents	motion	blur	and	provides	consistent	lighting	throughout
the	capture	process.	For	loose	items,	we	use	an	adjusting	copy	board	standard	glass,	we	have	a
really	great	system	that	allows	us	to	control	the	pressure	of	the	glasses	it	lowers	on	the	pages
and	it	helps	us	to	flatten	creases	and	wrinkles	in	the	in	the	item	as	necessary.	The	result	is	that
we	get	a	really	nice	sharp,	crisp	image.	For	bound	items,	we	can	add	a	cradle	to	the	setup
which	is	designed	with	individual	plates	and	springs	to	allow	the	technician	to	capture	each	to
up	level	and	infocus	without	the	need	to	manually	adjust	the	positioning.	As	I	mentioned
previously,	custom	90	to	120	degree	cradles	can	be	added	when	volumes	cannot	be	opened	at
a	full	180	degrees	without	damage	or	any	obstruction	near	the	gutter.	We	also	have	a	V
querido	camera	that	allows	us	to	capture	two	pages	at	a	time	while	the	bound	item	is	open	at
100	degrees.	When	we	work	with	slides	and	negatives	we	utilize	a	cold	light	transilluminator
light	box	and	a	variety	of	setups	for	individual	film	type	including	film	holders	for	various	sizes
are	technicians	will	carefully	remove	each	item	from	its	enclosure	and	identify	the	emotion	side
of	transmissive	material	for	capture.	If	necessary,	the	technician	will	use	canned	air	to	blow	off
surface	dust	from	each	item.	Backstage	does	not	apply	any	solutions	or	use	physical	contact
with	the	film	for	cleaning.	And	negatives	are	always	always	handled	with	gloves	to	protect	the
film	from	potential	damage	or	scratches.	When	it	comes	to	the	Specify	the	technical
specifications	for	your	project,	we're	here	To	help	provide	suggestions	or	create	custom	setups
to	make	sure	the	final	product	is	meeting	your	vision	for	the	project.	Our	standard	suggestions
for	paper	items	both	bound	and	loose	involve	resolutions	between	306	100	ppi	and	24	bit	color,
or	lighter	away.	Array	cameras	allow	oversized	items	to	be	captured	as	one	image,	for	example
items	as	large	as	37	inches	by	28	inches,	and	these	can	be	captured	as	one	image	at	300	ppi.
We	also	have	experienced	digitizing	larger	items	in	multiple	panels,	and	just	digitally	stitching
the	panels	together	to	form	one	composite	image	transmissive	items	like	slides	and	negatives
are	often	captured	between	1500	PPI	to	3000,	ppi	and	48	color	due	to	the	nature	of	these	items
and	the	subjectivity	of	the	data	in	them.	Your	project	manager	will	develop	a	digitization	plan
with	you	to	ensure	our	specifications	match	or	match	your	expectations.	And	we	can	make
some	suggestions	as	well.	beyond	the	usual	technical	metadata,	we	would	work	with	you	to
determine	what	your	institution's	metadata	specific	specifications	are,	and	make	sure	it	is
compliant	with	your	end	hosting	service.	Most	commonly	were	asked	to	pull	out	uncorrected
OCR	and	we	work	with	mods	mark.	And	as	with	Atla,	Dublin	Core,	we	can	either	collect	all	the
Dublin	Core	metadata	metadata	that's	required	to	host	through	Atla.	Or	just	focus	on	a	portion
and	allow	your	library	to	perform	for	example,	the	subject	analysis	elements.	These	projects
are	ones	where	in	our	digitization	department	would	partner	with	our	metadata	department	for
that	data	collection.	And	lastly,	while	it's	not	required	for	hosting	on	Atla	Digital	Library,	I'd	like
to	mention	that	we	can	also	do	Metz	alto	XML.	So,	alongside	Atlas	offerings	of	digitization
grants,	and	its	new	hosting	solution	backstage	can	offer	a	5%	discount	off	the	total	price	of	the
project	with	the	exceptions	of	subcontracted	and	subscription	services	and	shipping	and



handling.	We	are	very	passionate	about	our	belt,	our	ability	to	tailor	projects	to	the	specific
needs	of	the	client.	And	genuinely,	our	favorite	part	of	the	job	is	getting	to	know	the	different
libraries	and	librarians	we	work	with	every	day,	we	get	excited	to	see	how	passionate	you	are
about	these	collections.	And	it's	always	an	honor	to	be	able	to	help	get	these	materials	the
access	that	they	deserve.	We	have	a	landing	page	on	our	website	for	Atla	members	that	then
links	out	to	information	about	each	of	our	services.	And	you're	more	than	welcome	to	reach	out
to	us	via	our	contact	us	page.	Even	if	you	have	a	question	you	just	like	to	spit	ball	with	us	just
shoot	it	over.	We'd	love	to	hear	from	you.	And	that's	it.	Let	me	stop	this	share.	There	we	go.

Christine	Fruin 37:52
All	right.	Any	questions	for	any	of	us	about	the	grant	program	about	the	Digital	Library	about
backstages	services?	We	are	we	have	plenty	of	time	for	questions.	I	hope	that	some	of	you	that
are	joining	us	today	are	contemplating	either	participating	in	the	Digital	Library	on	your	own,	or
are	thinking	about	doing	a	digitization	grant	and	I	one	of	these	I	wanted	just	speaking	about
Atla	and	all	the	digitization	opportunities,	Christy	wrote	an	amazing	scene,	find	it	really	quick.
And	it	really	amazing	blog	posts.	So	if	you're	not	following	Atlas	blog,	you	really	should,	it's	a
amazing	source	of	information	about	all	the	cool	things	that	we	are	doing,	trying	to	remember
how	far	back	a	map	scroll	Oh,	there	it	is,	I	didn't	go	back	very	far	at	all.	This	is	a	really	good
recap	that	I	encourage	folks	to	check	out.	I'm	gonna	change	my	chat	here	to	being	everyone
that	you	should	give	a	read	through.	Because	there's	other	ways	as	well	as	as	well	as	the
harvesting	and	hosting	that	we	do	through	the	Digital	Library.	There's	other	ways	that	you	can
participate	as	well,	on	one	of	those	procedures	highlighted	it	really	quickly	when	she	was	doing
her	tour	of	the	Digital	Library.	It	was	kind	of	the	center	about	the	exhibits.	And	so	even	though
that	doesn't	require	any	digitization	on	your	on	your	part,	I	just	want	to	take	since	we	have	a
moment,	I	want	to	just	take	an	opportunity	to	tell	you	that	we	do	have	Omeka	right	now,	and
we	are	actively	looking	for	curators	to	create	exhibits	for	the	Atla	Digital	Library.	All	of	the
content	for	the	exhibit	does	not	have	to	come	from	the	Digital	Library.	Well,	we	definitely	want
a	good	quantity	of	it	to	source	materials	from	the	Digital	Library.	It	can	come	but	it	can	come
from	other	openly	available	digital	collections	as	well.	So	we	had	three	guest	curators	create
exhibits	for	us	over	the	summer	and	we	are	really	hoping	we	can	get	some	other	people	to
create	these	really	fun	and	visual	representations	of	collections	and	religion	and	theology.	So
that's	highlighted	in	this	blog	post	as	well	as	some	of	the	other	things	that	we	have	talked
about	today.	So	definitely	check	that	out	if	you	missed	it.

Christy	Karpinski 40:13
I	answered	things	in	the	chat,	but	I'll	say	them	out	loud	to	somebody	asked	what	platform	the
Digital	Library	was	in.	And	it's	hierarchs.	Platform,	Sam	Vera	application.	And	the	other	question
was,	if	I	am	the	person	to	contact	about	pre	submission	grant	consultation,	and	that's,	that's
Yes.	And	you	can	just	do	that	through	Atlas	contact	form,	and	they'll	they'll	get	your
information	to	me.

Christine	Fruin 40:47
Sorry,	my	dog	is	losing	her	mind	over	the	FedEx	man.	So	I	apologize	for	the	barking	in	the
background.	Caitlin,	I	put	an	email	in	the	chat	connect@atla.com.	If	you'll	just	send	your
request	to	that	email,	it	will	come	to	you	know,	and	along	with	kind	of	just	maybe	a	little	bit
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request	to	that	email,	it	will	come	to	you	know,	and	along	with	kind	of	just	maybe	a	little	bit
information	about	yourself	about	the	project,	you're	thinking	about	what	questions	you	may
have.	And	if	it's	just	like,	I	don't	know	what	I'm	doing.	That's	okay,	you	and	Christy	or	I	will	get
back	with	you.	And	the	reason	I	say	what	kinds	of	questions	you	have,	because	that	way	if	it	is,
if	there	are	copyright	questions,	I	will	participate	in	that	consultation	calls.	Well,	if	it's	just
things	that	Christy	can	answer	on	her	own,	I'll	stay	out	of	it	and	not	get	involved	at	all.	So	yeah,
just	send	an	email	there,	Caitlin,	and	we'll	get	something	set	up.

41:40
Good	questions.	Thank

Christine	Fruin 41:41
you,	anyone	else.	Also,	while	we	have	on	one,	I	just	want	to	extend	my	gratitude	to	Alex	for
joining	us	from	backstage	today	and	introducing	not	only	myself,	but	also	the	rest	of	us.	And
even	those	who	are	watching	the	recording	later,	we	oftentimes	get	folks	that	register	for	our
webinars	that	can't	attend	because	of	a	meeting	conflict,	but	always	come	back	and	watch	the
watch	the	recording.	So	if	you	are	watching	the	recording	later,	just	know	that	you	can,	you
know,	you	can	reach	out	to	us,	you	know,	if	you	have	questions	on	things,	or	I'm	sure	you
know,	we	can	if	you	have	questions	for	Backstage,	we	can	get	you	in	contact	with	Alex	and	her
team,	as	well.	So	don't	feel	like	this	is	if	you're	watching	this	on	the	recording	that	you	don't
have	an	opportunity	to	ask	questions	to	that	we	are	available	to	you	as	well.	We	have	another
question	in	the	in	the	chat.	That's	for	you,	Christy.

Christy	Karpinski 42:36
Yes.	And	the	question	is	if	full	text	items	in	the	Digital	Library	can	be	searched,	and	that	is	no,
because	the	metadata	will	not	include	the	full	text.	So	I'm	not	sure	which	type	of	thing	you
might	have	in	mind.	But	if	you	handle	me,	not	that	I	need	to,	but	I	might	as	well,	if	I	show	you
sort	of	what	the	metadata	typically	looks	like	for,	for	any	given	item.	It's	just	basic	Dublin	Core
metadata.	So	in	theory,	you	could	probably	you	could	put	text	and	a	description	field,	but	that
basically	kind	of	skews	the	weight	of	searches.	With	all	those	terms	in	the	Description	field,	you
may	have	gotten	the	idea	because	of	what	I	showed	you	with	Christ	Church.	This	is	their	project
is	really	different	than	typical	content.	And	it	may	be	that	at	some	point,	we	can	take	what
they've	created	and	integrated	into	our	system.	But	this	is	hosted	by	another	institution,	and
they	are	doing	transcriptions.	So	they've	actually	created	something	that	pulls	it	so	that	we	can
pull	in	the	text	by	the	page.	So	as	you	look	at	each	page,	you	can	see	this	transcription.	And	if
you	do	a	search,	you	will	get	results	that	are	in	that.	So	So	these	items	technically	are	full
search,	full	text	search,	but	this	is	very	specific	to	this	collection.	And	I	see	now	you're	saying
like	a	PDF	or	a	pamphlet.	Yeah.	So	that	there	wouldn't	be	there's	no	access	to	the	content	of
that.	And	at	this	point,	there's	not	a	reasonable	way	to	be	able	to	do	that.	But	but	we	are	you
know,	we	do	have	in	mind	that	once	this	trans	this	project	with	Christchurch	is	finished	up,	we
might	look	at	how	we	could	have	that	sort	of	transcription,	which	would	be	similar	to	like
bringing	in	the	OCR	text,	because	the	way	it	is	set	up,	we're	able	to	balance	out	the	text	that's
in	the	transcript	field	so	it	doesn't	overwhelm	search	results,	if	that	makes	sense.
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Christine	Fruin 44:44
And	I	am	by	no	means	the	expert	on	this.	So	I'm	just	going	to	kind	of	add	some	additional
context	just	in	case	there's	maybe	someone	else	that	doesn't	really	understand	maybe	how	the
harvesting	works,	but	if	I	say	something	wrong,	Christy	you	correct	the	majority	of	the	content
right	right.	Now	in	the	Digital	Library	is	just	harvested,	which	is	why	Christy	showed	you	the
metadata.	And	so	I	don't	know,	Christy,	that	if	they	went	out	to	whoever	the	source	institution
is,	if	it's	I	mean	that	I	mean,	and	that's	why	since	since	the	content	doesn't	live	with	us,	that's
part	of	the	reason	why	it's	nice.	text	searchable.

Christy	Karpinski 45:21
Yes.	But	also,	that's	why	I	was	showing	the	clear	project,	because	that	is	what	it	would	look	like
if	it	was	supposed	to	last	a	week.	So	we	still	have	the	same	metadata	fields.	So	if	you	go	out	if
we	have	somebody	collection,	that's	in	content	DM,	if	you've	made	full	text,	I	don't	know	if
content	DM	does	that	I	think	people	have	sometimes	put	transcriptions	into	description	fields.
So	if	that	was	available,	if	you	had	a	platform	of	your	own,	where	full	text	was	available,	yes,
this	would	link	out	to	that.	But	within	our	own	system,	we	don't	currently	have	a	way	to	do	that.

Christine	Fruin 45:56
So	even	when	we	are	hosting	content,	that	same	thing	that	it's	it	still	would	not	be	unless	we
did	OC	head	OCR,	whatever	she	said.

Christy	Karpinski 46:04
Yeah,	I	mean,	I'm	part	of	that	if	you	think	about	it,	a	lot	of	the	intent	of	this	is	not	like	a	journal
articles	or	that	sort	of	thing.	It's	really	more	archival	materials,	which	typically	wouldn't
necessarily,	I	guess	it	could	be	OCR,	but	that	handwrite	that's	why	they've	got	transcriptions,	I
guess	I	would	say	as	opposed	to	OCR.

Christine	Fruin 46:25
Thank	you,	Greg,	for	your	question.	Anyone	else?	Okay,	well,	if	there	aren't	any	further
questions,	we'll	go	ahead	and	end	here.	Thank	you	all	for	bringing	your	questions	and	for
joining	us	today.	And	again,	as	I've	said,	you	know,	if	you	have	questions	later,	please	feel	free
to	either	email	us	through	connect@atla.com	And	I	said,	we	can	always	connect	you	through
the	backstage	if	you	have	questions	for	them	or	you	can	reach	out	to	them	directly.	I	hope
thank	you	all.	You	know,	make	sure	you	are	always	checking	the	Events	page	on	Apple's
website	for	future	webinars,	professional	development	opportunities	and	the	like.	And	we	hope
we	will	see	you	again.	Bye	bye.

C

C

C

C

C


